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L’AMORE, ENIGMA ETERNO
Antonio Caldara: Sinfonia no. 12 in La minore “La Passione di Gesù Signor nostro”

Grave, Allegretto, Adagio, Allegro

Antonio  Caldara: dall’Oratorio “Maddalena ai piedi di Cristo” aria: “In lagrime stemprato il cor qui cade”

Antonio Vivaldi: Sinfonia no. 6 in Sol minore “San Elena al Calvario”
Adagio - Allegretto, Adagio, Allegro e Spiritoso

Giovanni Bononcini: dall’Oratorio “Maddalena ai piedi di Cristo” aria: “Da quel Destino” 

Alessandro Scarlatti: dall’Oratorio “Il giardino di rose” aria: “Mentr’io godo in dolce Oblio” 

Antonio Vivaldi: Sinfonia in Do maggiore dal “Dorilla in tempe” RV 709
Andante

Giovanni Bononcini: dall’Oratorio “Maddalena ai piedi di Cristo” aria: “Voglio piangere”

Antonio Vivaldi: Concerto in Sol minore, RV 153 
Allegro



Antonio Caldara - dall’Oratorio “Maddalena ai piedi di Cristo” aria: “Per il mar del pianto mio”

Antonio Vivaldi: Sinfonia in Si b minore “Sinfonia al Santo Sepolcro” RV 169 
Adagio molto

Allegro ma poco

Giovanni Battista Ferrandini: Cantata “Il pianto di Maria”
Recitativo: “Giunta l’ora fatal dal ciel prescritta”

Cavatina: “Se d’un Dio fui fatta Madre”
Recitativo accompagnato: “Ah me infelice!” & Cavatina da capo

Recitativo: “Ahimè ch’Egli già esclama ad alta voce”
Aria: “Sventurati miei sospiri”

Recitativo accompagnato: “Sì disse la gran Madre”
Aria: “Pari all’amor immenso”

Recitativo accompagnato: “Or se per grande orror tremò la terra”



Born in Rome, Roberta Mameli graduated in singing and in violin at the Nicolini Conservatory in
Piacenza, followed by master classes with Bernadette Manca di Nissa, Ugo Benelli, Konrad Richter,
Claudio Desderi and Enzo Dara.
She is regularly invited to perform at the most important opera houses and venues: Wiener Konzerthaus,
Theater an der Wien, Concertgebouw Amsterdam, Cité de la Musique in Paris, Teatro Colón in Buenos
Aires, Auditorium National de Lyon, Tokyo Opera City, Teatro del Maggio Musicale Fiorentino, Gran
Teatre del Liceu in Barcelona, Teatro Regio in Turin, Grand Théâtre in Geneva, Bayerische Staatsoper in
München, Staatsoper Unter den Linden and Pierre-Boulez Saal in Berlin, Shanghai Grand Theatre. 
She collaborates with conductors such as Jordi Savall, Daniele Callegari, Diego Fasolis, Fabio Biondi,
Federico Maria Sardelli, Ottavio Dantone, Ton Koopmann, Leonardo García Alarcón, Jean-Christophe
Spinosi, Marco Armiliato, Francesco Corti, Enrico Onofri, the late Claudio Abbado, Alan Curtis,
Christopher Hogwood, Václav Luks and Jeffrey Tate.
Much in demand in Baroque repertoire for her crystalline voice and brilliant, powerful timbre, Roberta
Mameli also collaborates with various ensembles on period instruments such as Akademie für Alte Musik
Berlin, Complesso Barocco, Capella Cracoviensis, Accademia Bizantina, Le Concert des Nations, Modo
Antiquo, Europa Galante, I Barocchisti, Cappella Mediterranea, Il Pomo d’Oro, Collegium 1704.
She had great success singing the title role in Monteverdi’s « L’incoronazione di Poppea » with Diego
Fasolis and Akademie für Alte Musik Berlin in 2018 at the Berlin Staatsoper and at Teatro Ponchielli in
Cremona in 2023. She has appeared in numerous Baroque operas including Purcell’s « Dido and Aeneas »
(Belinda), Vivaldi’s « Catone in Utica » (Cesare), Leonardo Vinci’s « Didone abbandonata » (title role) and
Rameau’s « Les Indes Galantes » (Amour/Zaïre) in a Leonardo García Alarcón/Lydia Steier production at
the Grand Théâtre de Genève.

ROBERTA MAMELI



She was seen on stage in Handel’s « Ariodante » (Ginevra) and « Agrippina » (Poppea), both at the
Drottningholm Festival. She embodied the role of Aci in « Aci, Galatea e Polifemo » for the Bucharest George
Enescu Festival and London Wigmore Hall.
As for the Mozart repertoire, she was an amazing Vitellia in « La Clemenza di Tito »  in Pierre-Emmanuel
Rousseau’s staging at Théâtre de Rennes, Angers and Nantes. 
She was Aminta ( Il Re Pastore ) at Teatro La Fenice in Venice and Arminda in La Scala’s production of La
Finta giardiniera led by Diego Fasolis for the Shanghai Grand Theatre. She’s a regular guest of the Music
Festival Potsdam Sanssouci where she performed several rare operas.
Her discography includes 32 recordings in just a few years with important Labels, among which we mention the
most recent ones; Rinaldo 1731 by G.F.Händel (Glossa); The portentous effects of Mother Nature by G.Scarlatti
(Sony); Adam and Eve by J.Mysliveček (Passacaille); The Coronation of Poppea and The Return of Ulysses to
his homeland by Monteverdi (Glossa); Artemisia by Cavalli (Glossa); The Diamond by Zelenka (Nibiru); La
Scola de’ gelosi by Salieri (Sony DHM) and the following works by Vivaldi: Teuzzone, Orlando furioso 1714
(Naïve), Il Farnace and The Coronation of Darius (Dynamic). In addition, he has released several solo albums
including “Round M: Monteverdi meets Jazz” (Glossa) and “Anime Amanti” (Alpha), the latter awarded with
the prestigious Diapason d’Or and Diapason d’Or de l’Année 2017.
Recent and upcoming projects include the role of Teti in « Le nozze di Nettuno e Teti » conducted by Václav
Luks at the Wiener Konzerthaus in Vienna, the role of Vitellia in « La clemenza di Tito » conducted by Ryo
Terakado in Tokyo, a Solo Recital at the Pierre Boulezsaal in Berlin, the tour in Europe, Canada and USA for
the release of the new Solo Album « The Ghosts of Hamlet », the role of the Virgin Mary in « Gesù al calvario »
by J.D.Zelenka conducted by Václav Luks in Prague, Dresden and Danzig; the role of Selene in « Didone
abbandonata » by B.Galuppi conducted by J.U.Illán ; the role of Rodelinda in « Rodelinda » by G.F.Händel in
Tokyo conducted by Ryo Terakado.



GIARDINO DI DELIZIE
Giardino di Delizie is a dynamic and creative Polish-Italian ensemble from Rome,
founded in 2014 by Dr. Ewa Anna Augustynowicz, violinist and artistic director of the
ensemble. It consists of professional artists specializing in playing early instruments
mainly from Poland and Italy, who were trained under the watchful eye of outstanding
early music specialists and regularly collaborate and perform with renowned European
ensembles. 
 Inspired by Tartini's words, the artists are convinced that “to play well, one must be
able to speak well,” which is why the ensemble's concerts, which are extremely intense
and fascinating, are the result of historical and musicological research focusing on
Italian and Polish composers. It is precisely this rediscovery, through concerts and
recordings, of forgotten 17th-century Roman instrumental music composers, as well as
those who were inspired by Poland or lived and worked in Poland, that is the mission of
the ensemble's artistic director, Dr. Ewa Anna Augustynowicz. The result of this
philological approach to early music performance are the ensemble's recordings. The
ensemble has performed at many important festivals in Italy and abroad and has
recorded eight albums for the renowned record label Brilliant Classic and one for Da
Vinci Publishing: 



Lonati: Complete Sinfonias (2018 world premiere recording)
Gems of the Polish Baroque (2020)
Colista: Sinfonie a tre (2020 world premiere recording)
Stradella: Complete: Violin Sinfonias (2021)
Isabella Leonarda: Complete Trio Sonatas (2022) 
Alla Polacca. Polish influences in Baroque music (04.2022)
Carlo Mannelli: Trio Sonatas op. 3 (3023 world premiere recording)
Colista: Cantatas&Arias (2024 world premiere recording)
Carlo Mannelli: Trio Sonatas op. 2 (2025 world premiere recording)

Many of these releases are world premiere recordings, which have been very well received
by international critics. Three albums were nominated for the prestigious Preis der
deutschen Schallplattenkritik award, and the penultimate one for the prestigious ICMA
award.

For more information, visit the ensemble's website at 

www.giardinodidelizie.com



MUSICIANS

Roberta Mameli, Sopran

Ewa Anna Augustynowicz - Baroque Violin, Artistic Director
Anna Skorupska -.Baroque Viola, Project Manager

 Yayoi Masuda, Karla Bocaz Munoz, Azusa Onishi, Aki Takahashi, ANdrea
Lizarraga, Baroque Violin

Francesca Camagni, Baroque Viola
 Valeria Brunelli- Baroque Cello

Sofia Ferri - Theorbo, Baroque Gitar
 Silvia de Rosso -Violone
Elisabetta Ferri, Organ

Lilianna Stawarz - Harpsichord



REQUIREMENTS & FEES

Italian harpsichord tunned 415 HZ
Italian organ positive 415 Hz
Temperament meantone 1/6

11 music stands
a stool for the harpsichord

2 chairs for the cello and the theorbo players

In order to agree on the fee please contact us at the following e mail address:
ENSEMBLEDELIZIE@GMAIL.COM



This is not just a concert of Italian Baroque music, but a true narrative journey linked to two
figures of the Christian religion: Mary and Mary Magdalene. Baroque culture strongly
emphasized the sense of weakness and vulnerability before God, and 17th-century man was
filled with religious anxieties. Religious feelings were expressed in art with a strong display of
emotions, with the aim of moving and impressing the soul of the believer. Marian devotion
was then one of the important elements of the religiosity of large sections of the community,
who saw in the Virgin a mediator, protector, and comforter, capable of welcoming and
giving love. Mary Magdalene is a figure who has aroused great interest and no less
controversy for centuries, as well as offering artists a wide range of possible interpretations:
from being a disciple of Jesus, through her representation as a sinner, to her veneration as the
apostle of the apostles (“apostola apostolorum”). Mary Magdalene is therefore, after the
mother of Jesus, the most frequently depicted biblical figure. In sacred representations, these
female figures stand out as positive role models: a love that never gives up (Mary Magdalene),
boundless maternal love (Mary).  These are women who, like the mother of Jesus, represent
suffering humanity or who, like Mary Magdalene, show the capacity for redemption through
repentance and devotion. The tradition of vanitas in the Baroque era made the theme of
penance one of the most recognizable motifs. 

PROGRAM DESCRIPTION



The first part of the program features arias from the oratorios “La Maddalena ai piedi
di Cristo” by G. Bononcini and A. Caldara, both works written around 1700, great
examples of this musical form of the time. G. Bononcini's masterpiece, composed when
he was only 20 years old, fascinates with its inexhaustible wealth of inventions. Intense
lyrical moments, such as in Maddalena's magnificent and hypnotic aria “Voglio
piangere,” describe Maddalena's inner conflict, torn between earthly and heavenly love,
in a moving sequence of contrasts. The theme that emerges from the texts of the arias
by A. Caldara, the most prolific and famous composer of oratorios of his time, is the
conscience of Mary Magdalene and the soul of her character as a “converted sinner”; a
very effective formula of drama, emotion, and music that is as angelic as it is seductive.
 
The program continues with the cantata “Il pianto di Maria” (Mary's tears) by G.B.
Ferrandini, for many years attributed to G.F. Handel, which is sombre but highly
expressive in character. It is the disturbing portrait of a rebellious mother, weeping
with grief at the foot of the cross, accusing Heaven of abandoning her Son. In this
work, composed in 1732 in Munich, love, joy, and hope meet pain, despair, and
suffering: light and darkness are in dialogue. 



 Finally, the program includes symphonies and concertos from A. Vivaldi's
vast repertoire, which do not place particular emphasis on the “extravagance”
so characteristic of his works, but are endowed with profound intensity and
drama on the one hand, and moments of joy and recurring calm on the other.
According to the tradition of the time, some symphonies served as
introductions to dramatic works, but could also acquire an autonomous
status: composers treated the “symphony before the opera” as a separable
element that could be transferred to another dramatic work or used in a
completely different context, for example during a religious celebration or as
a concert piece. Finally, the concert will also feature the symphony from the
oratorio “La passione di Gesù Signor nostro” by A. Caldara, “S. Elena al
Calvario” by A. Vivaldi, and the symphony “Al Santo Sepolcro,” possibly
Vivaldi's most controversial and mystical, probably written for “La Cappella
della Pietà” in Venice.



tel. 0039 3463146655 (Ewa)
tel. 0039 3356866808 (Anna)
ensembledelizie@gmail.com
www.giardinodidelizie.com

https://www.facebook.com/ensemblegiardinodidelizie

Artistic Director:  Ewa Anna Augustynowicz 
Project Director: Anna Skorupska


