


Lelio Colista “Orpheus of the city of Rome”

Cantata “Europa Rapita”
per soprano e be
Sinfonia in Fa Maggiore, W-K26
per 2 violini e be
Aria “Doletevi di voi”
per soprano e be
Ballo in sol minore W-K41
per 2 violini e bc
Cantata “Questa vita ¢ sempre in guerra”
per soprano e be
Aria “Ho poca fortuna”
per soprano ¢ be
Sinfonia in La Maggiore, W-Kz22
per 2 violini e be
Cantata “Del vasto tuo impero”

per 2 soprani, 2 violini con bec.



REVIEWS

ICMA award nomination 2024

“These are extremely effective and well-crafted works. They point to the high reputation that Colista had during his
lifetime and after, as well as being seylistically a transition between the late monodic style of Monteverdi and the
operatic style of Cavalli (and others, of course). The performance by the Giardino di Delizie is about as close to
perfection as one might desire. They have the right sense of phrasing, are in tune, and imbue the music with an

emotional display that makes it come alive...”

Bertil van Boer in American Fanfare magazine

This excellent disc brings together for the first time vocal music by Lelio Colista, who was born in Rome in 1629 and
enjoyed great prestige as a plucked string player and composer. Colista was especially renowned for his sonatas da
chiesa for two violins and continuo, and his influence reached Corelli and Purcell. Despite his quality, the
discography is scarce, a couple of compilations and a monograph by Giardino di Delizie himself.

The performance of the five singers is excellent and the inscrumental part as brilliant as it usually is with this

ensemble.

Manuel de Lara Ruiz in Scherzo 2024

»This music has the best possible performers in the Giardino di Delizie ensemble and the soloists. As well as the
always atmospheric treatment of the instrumental parts, the vocal performance is also impressive.

The voices are homogeneous, yet dissimilar enough to differentiate the roles, and also stand out wonderfully from the
small, intimate instrumental ensemble. The sound recording is also successful, which only increases the listening

pleasure.”

Norbert Tischer in Pizzaciato



Paola Valentina Molinari

After studying at the Conservatorio “G. Verdi” in Milan and graduating in opera singing from the
Istituto Musicale “G. Donizetti” in Bergamo, she made her debut at the Teatro Donizetti in Bergamo
in Gazzaniga's Il convitato di pietra and was a member of the Swiss Radio Choir conducted by Diego
Fasolis for ten years. At the same time, she began an intense solo career, specializing in early and
Baroque repertoire, Collaborating with ensembles such as Il Canto di Orfeo, Coro e Orchestra
Ghislieri, Cremona Antiqua, Accademia Bizantina, and Il Pomo d'Oro.

She has performed roles such as Elvira (Lltaliana in Algeri), Berta (Il barbiere di Siviglia), Papagena
(Die Zauberflote), Adina (Lelisir d'amore), as well as contemporary productions including Raskatov's
Cuore di Cane (Teatro alla Scala, Opera de Lyon). She has performed in prestigious international
theaters and festivals, including La Scala in Milan, Carnegie Hall in New York, Op¢ra de Lyon,
Concertgebouw in Amsterdam, Wiener Konzerthaus, Salzburg Festival, Géttingen Festival, and
Boston Early Music Festival.

She has worked with conductors such as Claudio Abbado, Giovanni Antonini, Jordi Savall, Fabio
Bonizzoni, and Ottavio Dantone, and with internationally renowned directors such as Pier Luigi
Pizzi, Daniele Abbado, Simon McBurney, Moshe Leiser, and Patrice Caurier. She works exclusively
with the Stage Door agency.

He has made recordings for labels such as Bongiovanni, Nuova Era, Glossa, Deutsche

Grammophon, Dynamic, Arcana, Arion, Sony, CPO, and Brilliant.



Cristina Fanelli

Cristina Fanelli, who graduated with a Level I and II Academic Diploma in Opera Singing under the
guidance of Lucrezia Messa and Domenico Colaianni, has collaborated and continues to collaborate with
the most important conductors in the field of Eariy and Baroque Music, including Antonio Greco, Fabio
Missaggia, Stephan Kofler, Estevan Velardi, Stefano De Micheli, Ryo Terakado, Olivier Fortin, Francesco
Corti, Federico Maria Sardelli, Michele Pasotti, and Emiliano Gonzalez Toro.

These collaborations have led her to participate in some of the major national festivals such as the Festival
della Valle d'Teria, the Maggio Musicale Fiorentino Festival, Spazio&Musica, Grandezze&Meraviglie,
Festival Alessandro Stradella, Trame Sonore, Festival Anima Mea, Roma Festival Barocco, Monteverdi
Festival, Milan Arte Musica, Sagra Musicale Umbra, the LanAntiqua Festival, and international festivals
such as the Tokyo Hokutopia Festival, the Dutch Utrecht Oude MuziekFestival, NTR ZaterdagMatinee in
Amsterdam, the Festival International Opéra Baroque & Romantique in Beane, the Festival Musique &
Mémoire —vosges du Sud, the Festival d'Automne in Lanvellec, the Lithuanian Festival “Baroko Pavasaris” in
Birzai, the Schwetzinger Festspiele in the German town of Worms, the Finnish Festival Sastamala
Gregoriana, and at the Palau de la Musica in Barcelona.

Alongside her solo career, she has worked and continues to work with several renowned madrigal
companies and instrumental ensembles on the international and Ttalian scene: De Labyrintho and
RossoPorpora conducted by Maestro Walter Testolin, Accademia D'Arcadia conducted by Maestro
Alessandra Rossi Liirig, Concerto Italiano conducted by Maestro Rinaldo Alessandrini, La Divina Armonia
conducted by Maestro Lorenzo Ghielmi, La Florida Capella conducted by Marian Polin, Capella Lanensis
conducted by Joseph Hoehn, and Concerto Scirocco conducted by Giulia Genini.



Giardino di Delizie

Giardino di Delizie is a dynamic and creative Polish-Ttalian ensemble from Rome, founded in
2014 by Dr. Ewa Anna Augustynowicz, violinist and artistic director of the ensemble. It consists
of professionai artists specializing n playing early Imstruments mainiy from Poland and Italy,
who were trained under the watchful eye of outstanding eariy music speeiaiists and reguiariy

eoliaborate and perform Wlth I‘€IlOWIl€d European ensernbies.

Inspired by Tartini's words, the artists are convinced that “to play well, one must be able to
speak well,” which is Why the ensemble's concerts, which are extremely intense and faseinating,
are the result of historical and musicological research focusing on Italian and Polish composers.
It is preeiseiy this rediscovery, through concerts and reeordings, of forgotten I7th—eentury
Roman instrumental music COmMpOsers, as well as those who were inspired by Poland or lived
and worked in Poland, that is the mission of the ensemble's artistic director, Dr. Ewa Anna
Augustynowicz. The result of this phiiologicai approaeh to early music performanee are the
ensemble's recordings. The ensemble has performed at many important festivals in Italy and
abroad and has recorded eight albums for the renowned record label Brilliant Classic and one

for Da Vinci Publishing:



Lonati: Complete Sinfonias (2018 world premiere recording)

Gems of the Polish Baroque (2020)

Colista: Sinfonie a tre (2020 world premiere recording)

Stradella: Complete: Violin Sinfonias (2021)

[sabella Leonarda: Complete Trio Sonatas (2022)

Alla Polacca. Polish influences in Baroque music (04.2022)

Carlo Mannelli: Trio Sonatas op. 3 (3023 world premiere recording)
Colista: Cantatas&Arias (2024 world premiere recording)

Carlo Mannelli: Trio Sonatas op. 2 (2025 world premiere recording)

Many of these releases are world premiere reeordings, which have been very well received
by international critics. Three albums were nominated for the prestigious Preis der
deutschen Schallplattenkritik award, and the penultimate one for the prestigious ICMA

award.

For more information, visit the ensemble's website at

www.giardinodidelizie.com



Musicians

Paola Valentina Molinari, Sopran
Cristina Fanelli, Sopran
Ewa Anna Augustynowicz, Baroque Violin, Artistic Director
Anna Skorupska, Baroque Violin
Valeria Brunelli, Baroque Cello
Sofia Ferri, Tiorba, Baroque Guitar
Silvia de Rosso, Violone

Lilianna Stawarz, Harpsichord, Organ

REQUIREMENTS & FEES

Italian harpsichord tunned 415 HZ
Italian organ positive 415 Hz
Temperament meantone 1/6

7 music stands
a stool for the harpsichord
2 chairs for the cello and the theorbo players

In order to agree on the fee please contact us at the following e mail address: ENSEMBLEDELIZIE@GMAIL.COM



Program description

The expressive theme of Colista's cantata texts generally revolves around the topos of the unhappy lover. However, the melancholic
vein of this subject is accompanied by a slight, cynical irony and a rather evident misogyny. The unhappiness of love is shown in its
peculiar characteristics in three of the four compositions for solo voice, where the poor suffering Lover is described as a “proud
mastift” howling at the moon (Ho poca fortuna), immersed in a life that “is always war,” and invited to grieve for his own illusions
and not “those of others” (Doletevi di voi). The suffering of love is then analyzed in two other cantatas through the dialogue of
three voices, each representing the reasons for unhappy love: fidelity, distance, and jealousy (Dimmi quando), then proposing three
Cynical but effective solutions to unhappy love: 'Have many, enjoy one, and Change often' (Che tante catene). The unreliability and
fickleness of women, the primary cause of the pains of love, is finally highlighted in the two ‘marine’ cantatas. In “Del vasto tuo
impero” (Del Vasto tuo impero), she is compared to the fickleness of the sea, which even when it appears calm and serene, inviting
us to spend pleasant days on its “liquid silver,” can immediately turn into “whirlwinds and storms.”

Proof of this is the figure of Fileno, the mythical fisherman from Giovanbattista Marino's “Adone,” who fears the fickleness of his
beloved Clori more than he fears storms at sea. Mythology then takes center stage in “Europa Rapita.” The lightheartedness of the
girl, who sings a serene aria with a da capo on the seashore, oblivious to the dangers of Jupiter transformed into a bull, is compared
to the recklessness of “geographical” Europe in the face of the threat of the Turks. The cantata ends with a reference to
contemporary historical events: the fall of Crete to the Ottomans and the capture of its bishop (“baptized Pastor de' Turchi
armenti”). The music of the cantatas supports the different “affections” of the text through the use of a wide variety of expressive
means and the organization of the different and often contrasting sections into a very effective overall formal scructure. The
variety of compositional means is nevertheless unified by a general style that refers to the most authentic Roman tradition. The
rigorous but ﬂowing counterpoint and the imitations between the individual vocal and instrumental parts construct a musical
fabric, at times light, at times extremely dense and harmonically complex, which does not forget the madrigal and monody of the
carly r7th century.

The cantabile is never neglected, and even the basso continuo parts receive constant melodic and expressive attention. In the arias
of Europa rapita, we see elaborate bass writing, with short notes and constant rhythrnic patterns. There are also numerous
examples of “sound painting,” some almost caricatural, such as when Il Toro/Giove ‘moos’ (Europa Rapita) or when the

unfortunate Amante, almost a “mad Mastin,” barks at the moon.



olinari, Klisowska, .\]I \I
Ewa Anna Augustynowic

Artistic Director: Ewa Anna Augustynowicz

Production Director: Anna Skorupska
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7 f Ensemble Giardino

tel. 0039 3463146655
tel. 0039 3356866808

ensembledelizie@gmail.com
www.giardinodidelizie.com

heeps://www.facebook.com/ensemblegiardinodidelizie



